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The mighty Kission Mountains stand 
As guardians of an untamed land;
Their snow-capned peakp, ar-.d lakes untold 
Iressnt a glory to behold.
Tie awesome Mission Mountains tow'r 
O ’er valley, glade and shaded bow'r,
A constant source of brook and stream 
Of grandeur 'nsath the sunlights’ gleam.
Tie glorious Mission Mountains high.
Like mamnoth sent'nels in the sky,
Reveal the work of Gods' great hand 
When this, TTis beauteous world Ke planned.
The holy Mission Mountains shine 
To show the world Gods' sacred shrine:
Its pews, the rocks so loosely flung;
Its bells, from waterfalls are liunr^
Its pulpit is the glacier wide;
Its choir In rivulets abice;
Its peaks so grand have formed a steeple 
'̂ rom which our '?od can guide -Ms people.
li
Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
Table of Contents
race
Introduction 1
1st Kovsment (The Mountains) 2
a. Introduction
b. Principal 71-eme; Exposition;
Transition; Recapitulation
c . Doda
2nd Movement (Tl">e People) 3
a. Religion and Race
b. Modality; ostinato
c. Organum; Main Theme
d. Bi-tonality and Theme Retrogression
e. Secondary Theme
f. Modulations; Ostinato Predominance
3rd Movement (The Dance) I|.
. a. Main Theme: 7idJle-Tune; Bass
b. Bi-tonality
c. Augmentation
d. Bi-thematic Treatment; Principal jp-̂ eme 
Super-i'lposition; Augnientation
e. Close: Return of Introductory Theme of 
1st Movement; Abrupt Modulation
Conclusions 5
a. Degree of Difficulty
b. Mill It Serve Purpose?
iii
Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
Introduction
The Mission Mountains, suite for orchestra. Is a 
three-movement composition without definite form. It Is 
descriptive in style end Is called a suite (not a dance 
form) because It contains several movements about a 
common subject.
The composer felt that little or nothing had been 
done toward publicizing the many natural splendors of 
Montana through music and that this one factor would be 
enough to justify the composition.
During the school year, 19i{.8-9, the composer had 
the privilege of teaching at St. Ignatius, Montana, vir­
tually "In the shadows" of the Mission Range and It was 
then that he decided to compose a suite about the Missions, 
The fl&st movement Ideas were formulated at that time but ' 
nothing further was done until the summer of 19^8 when, 
under the guidance of Mr, James Berdahl, visiting pro­
fessor from the University of California, the composer 
completed all three movements and orchestrated the first 
two,
1
1st Movement (The Mountains) Andante Pastorale
In the first movement, the composer has attempted 
to portray; musically, the Impression the Mission Range 
might make upon a tourist who knew little or nothing of 
the area; Its history or background,
- 1-
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The opening theme implies the awakening of 
nature through the use of "bird calls" from "one grove 
to another", by use of solo clarinet and flute in oc­
tave imitation. In the fifth bar, the clarinôt is joined 
by solo bassoon an octave lower while the flute is joined 
by a solo violin (muted), this time in indirect imitation, 
overlapping the other two voices.
At letter "A", the majesty of the Missions begins 
to assert itself with the entrance of the horns in d- 
rainor, echoed by the woodwinds in the dominant, each 
group accompanied by a counter-melody played by the 
bassoon. Pull brass is heard in a continuation of the 
theme, picked-up by the strings in the eleventh bar, with 
the entire orchestra joining-in by "families" to further 
the development of this theme in the dominant minor, a, 
leading into the principal theme at letter "C", played 
by muted strings in the key of A major.
At letter "D", we return to the feeling of a- 
minor, strengthened by use of open fifths and octaves, 
and eventually, move to the agitato section, character­
ized by rapid key changes as: 5J-g-i3-d-S-g-A-g and by the 
use of "bleep" after-beats appearing on the last half of 
the beat. We return to letter "C" by dal segno and from 
there, move to a rather long Coda section consisting of 
a variation of the main theme in D flat with the movement 
ending on a quiet note with a duet between flute and violin
Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
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over strings and woodwinds,
II
2nd Movement (The People) Allegro Moderato
Upon further investigation, our tourist learns 
of the various factors which influence a persons' think­
ing concerning this particular section of the country, 
namely; the St. Ignatius Mission, one of the earliest 
founded in the West, and, the Indian predominance.
In this movement, the composer tried to portray 
these two influences through the use of an incantation 
in the Phrygian mode and a harmonic structure using open 
fourths, fifths and octaves to imply organum and charac­
teristic Indian music.
The incantation is first stated in solo bassoon 
and appears as an ostinato throughout the entire movement 
in some form with the exception of two eight-bar inter­
ludes which appear at letters "C" and respectively.
The woodwinds are the first to enter with the main theme 
moving from a key feeling of c-rainor to d-minor at letter 
”A”. Bi-tonality is employed at letter "B" in the melodic 
parts in e and b-minors with the ostinato remaining in the 
Phrygian mode based on e.
At letter ”C”, the Missions re-assart themselves 
with a new theme in This theme moves through a
circle of fifths beginning in D flat and going to C.
Tlae technique of theme retrogression is employed
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on the main theme at letter ”D" over the ostinato as at 
the beginning. Two bars before "3”, the incantation be­
comes bi-tonal, as the main theme, still in retrograde, 
changes to a feeling of d-minor and then, to b-minor, 
four bars before ”P”. Thie secondary theme returns in 
recapitulation only to be replaced by the original theme 
appearing in two keys with the ostinato taking-over com­
pletely in accelerando, then heard in augmentation with 
after-beats in brass, closing with a driving rhythm,
III
3rd Movement (The Dance) a la Square Dance
Unless one had attended a country dance in the 
Flathead Valley, he might not fully appreciate this move­
ment. Nowhere else has the composer seen such frivolity 
as was displayed at one of these dances; and yet, be­
neath the veneer of the "happy-go-lucky" dancers’ atti­
tudes was the constant reminder that it was difficult to 
make a living in this area, so blest by the scenic wonders 
of nature. Much of the area is located on the Flathead 
and Salish Indian reservations. Heedless to say, taxes 
must be high in order to support the schools and other 
public institutions since the reservation land is non- 
taxable. True, there is a certain amount of state and 
federal aid but it cannot possibly be adequate.
An at tempt has been made to picture the gay and
Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
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light-hearted dance with a background of poverty, ’"ard- 
ship and Indian element through the use of a fiddle-like 
tune, punctuated by low bass rumblings. The tune is 
stated in F and runs through all the instruments of the 
orchestra. At letter "G", the principal theme of the 
first movement is super-imposed over the third-movement 
theme, first, in the tempo of the latter movement and 
then, in augmentation and double-augmentation. At letter 
”1”, the principal theme of the third movement is augmented 
and appears with the main theme of the first movement in 
the tempo of movement-three and then, in augmentation.
The movement is concluded on a quiet note with the 
re-appoarance of the introductory theme of the first move­
ment in the strings with a solo flute heard above in a 
counter-melody, !Fie only diversion from the key of ? in 
this entire movement takes place four bars before "3”, 
where the two halves of the main theme are heard simul­
taneously in G and Pj and, at the end of the composition, 
where the introductory theme is stated in 3-major,
Conclusions
This suite was written for a better-than-average 
orchestra but could be performed by a good high school 
group. The most difficulty will be encountered in the 
first horn part which is quite high; in the string parts, 
whan they are written in five flats; and in the instru­
ments playing the ostinato parts, especially where they
Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
are bi-tonal.
Techniques employed in this composition range from 
use of modality and theme retrogression, open fourth, 
fifth and octave harmonies to bi-tonality. The compo­
sition was not written from an architectural standpoint 
but rather, from a standpoint of feeling. The strong 
similarity between the introductory theme and the main 
theme of the third movement was accidental and the fact 
; that the main theme of the first movement could be super­
imposed over the main theme of the third movement was a 
complete surprise to the composer. The failure to pur­
sue one tonality in any one movement and the practice of 
ending a movement in a different key from the starting 
one may bring some critlcizm, but, as was stated earlier, 
this composition was written without definite form re­
strictions,
Whether or not the composition will serve its 
purpose remains to be seen but it must be stated that it 
has been a rewarding experience to compose especially from 
the standpoint of orchestration knowledge gained, Tlaus 
far, the piece has-been read by the Minneapolis Civic 
Symphony and the Austin Civic and Senior ^igh School or­
chestras, with the former and latter groups tape-recording 
sections. The work will be premiered in Austin, Minnesota, 
this fall.
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Piccolo
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III. IV. a c
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Trumpets
III.
Trombones
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•gsr
W
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Piano
*1Violin I.
Violin II.
Viola 3fc
Bass
Piccolo
Flutes
Oboes
Clarinets
Horns in F 
III. IV.
Trumpets
III.
Trombones
III.
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Violin I.
Violin II.
Viola
Cello
Bass
4 2 -
Piccolo
Flutes
Horns in F 
III. IV.
Trumpets
III.
Trombones
III.
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Harp
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Violin I.
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Viola
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Piccolo
Flutes
Oboes
Clarinets
Bassoons
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III. IV.
Trumpets
III.
Trombones
III.
Tuba
Harp
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Violin I.
Violin II.
Viola
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Bass
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Piooolo
Oboti
H e m  te  f  
III  IV,
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*T7«H5
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3*C
w
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Piccolo
Flutes
Oboes
Clarinets
Horns in F 
III. IV.
Trumpets
III.
Trombones
III.
Tuba
Harp
Piano
Violin I.
Violin II.
Viola
Cello
Bass 3BE
5 St
Piccolo
Flutes
Oboes
Clarinets
Horns in F 
III. IV.
Trumpets
III.
Trombones
III.
Tuba
mH
w
Harp
Piano
Violin I.
Violin II.
Viola
Cello
Bass
Piccolo
Flutes
Clarinets
Fforns in F 
III. IV.
Trumpets
in.
Trombones
III.
Tuba
W
w "BET
Harp
Piano
Violin I.
Violin II.
Viola
Cello
Bass
s?  —
w* n
Piccolo
Flutes
Clarinets
Horns in F 
III. IV.
Trumpets
III.
Trombones
III.
Tuba
jm.
Harp
Piano
Violin I.
Violin II.
Viola
Cello
Bass
Piccolo
Flutes
C larinets
Horns in F 
III. IV.
Trumpets
Trombones
III.
Tuba
H«?P
PiftUO
m
Piccolo
Flutoa
Obooa
CUrlnota
BftMOona
1, 21. 
Horn i» F
222, 2V,
2, 22, 
Trumpoii
222,
2. 22. 
Troaboita
222.
Tuba
s ,c .
Kftfp
Fl«IO
Violin I, 
Violin 22, 
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Ctllo 
Bmi
Piccolo
Flutes
Oboes
Clarinets
jSE
Bassoons
Horns in F 
III. IV.
Trumpets
III.
Trombones
III.
Tuba
Harp
Piano
Violin I.
Violin II.
Viola
Cello
Bass
5  S -
Piccolo
Flutes
Horns in F 
HI. IV.
Trombones
III.
Tuba
Harp
Piano
Violin I.
Violin U.e
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Viola
Bass
MOLTO RftLL
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FluteB
Oboes
m -
Bassoons
Horns in F 
III. IV. 3E
Trumpets
III.
Trombones
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Tuba z
w
Harp
Piano
Violin I.
Violin II.
Viola
Cello
Bass
